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“through Performance," on Wednesday, 18 March.

¢ he twenty -sixth annual meeting of the Shakespeare Assocratron of America will be held
/ atthe Renaissance Cleveland Hotel from the 19th through the 21st of March, 1998. The
Renarssance Hotel rs at the heart of Cleveland's rapid- transit system, a direct ride from

k Cleveland Hopkins International Alrport. The RTA also puts meeting goers within easy reach of

a number of Cleveland attractions. An overview of the meeting schedule follows.

THURSDAY

W 11:30 a.m. Regrstratron and Book Exhrbrts open.

B 12:00 noon to 2:00 p.m. A workshop on The Comedy of Errors wrth members of the
Cleveland Signstage Theatre, a company of deaf and heanng actors.
M 2:30.to 3:30 p.m. Two paper sessrons~ "Pleasures of the Eye and Ear" and "Youth, On

* Stage and Off."

W 4:00 to0 é: 00 p.m. Meetrng of the frrst group of seminars and workshops
I 7 :00 to 9:00 p m..The Opening Receptron in the historic CIeveland Arcade

FRIDAY

-l 8:00 to 9:00.a.:m. Contrnental Breakfast for Graduate Students, hosted by the Trustees of

the Association.

H 9 00 to 10:30 a.m. Plenary session. on" Memory and the Makrng of History."

M| 11:00 a.m. to 12:30 p.m. Two paper sessions: "Shakespeare and the Politics of the
Curriculum" and "The Text and the Stage." '
M 1:00 to 3:00 p.m. The Annual Luncheon in the Renaissance Grand BalIroom .
W3 30 to 5:30 p.m. Meeting of the second group of seminars.and workshops, and the
Cincinnati Shakespeare Festrval's open rehearsal of scenes for their upcoming production of ‘
Much Ado about Nothing.

M 8:00 p.m. The Crncrnnatr Shakespeare Festrval s female" Hamlet

SATURDAY - ,\\{, o

‘M 9:00 to 10:30 a.m. Two. paper 'sessions: "Seerng Hamlet Everywhere: Mapprng a
Paratext" and "The Electronic Text as a Tool in Research and Teaching."

B 11:00 a.m. to 12:30 p.m. Two paper sessions: "Beyond Foucault and Laqueur: The Uses
of Early Modem Medical Texts" and "Cultural Materrallsm and Performance. ’
B 2:00 to 3:30 p.m. Two paper sessions:

M 4:00 to 6:00 p.m. Meeting of the final
group of seminars and workshops, and the
Cincinnati Sh'akespeare Festival's open rehearsal
of scenes from Much Ado. = .~ ,
M 8:00 p.m. "The Food of Love," a concert of
songs from Shakespeare's England. -

Request and the Hey Nonnie Nonnies. |

M Workshop for area high-school teachers; v
"The Doors arée Open: Teachrng Macbethr‘

] ’Program Planning for the 1999 meeting of
the SAA in San-Francisco, scheduled from the st -
through the 3rd of April.

Cleveland Skyline. Photo: Joan Tiefel.




 PROGRAM COORDINATOR

“Editorial Decisions”; “Convention and Invention: The Filmed Hamlets")
- pluralism, although, while we are it, why not? | am actually quite proud

" . longer descriptions of the individual programs in the Bufletin, what

- ships between the present and the past. It is pointless and 1mpossnble to

~ setting its terms.

LETTER FROM THE PRESIDENT

b %Z%?‘ R

he twenty-sixth annual Shakespeare Association meeting, scheduled to take placein Cleveland from March 19-
21, 1998, promises to be the largest ever. As of this fall, 545 people had registered for the four workshops and -
thirty seminars being offered, a jump from the 495 who had registered by the same time last year for the twenty-
fifth annual meeting in Washington, D.C. Thanks to statistics compiled by executive director Lena Cowen Orlin, we
know that 88% of registrants were placed in thefr first-choice event, and that only 1% of those who met the regis-
tration' deadline were asked to make further choices.
I reproduce these statistics partly in the spirit of collective self—congratulatlon the numbers indicate that the SAA -
continues to aspire to the inclusiveness that has made the meetings the first significant academic encounter for many

. of us, continuing over the years to attract our attention and allegiance. When looked at in-conjunction with the

content of the seminars-and workshops, the large numbers and successful placement of scholars in their chosen

‘ programs also interestingly reveal something of the state-of the field.

Describing the proposed program for 1998, the Summer Bufletin explains that the SAA Trustees “are concemed
with the significance and broad appeal of each topic and-are committed to achieve a program with a balance of gender,
age, and geographic distribution as well as scholarly excellence.” The idea of conjoining democratic values and intel-
lectual quality is guaranteed to irritate some. As we all know, this conceptualization-has inspired opposition that can
be seen in its most extreme form in the occasional alarmed outcries from the media that “Shakespeare” is no-onger
being emphasized or even taught. But what kind of program have the SAA's stated goals and their lmplementatlon
actually prodticed?. -

A number of seminars and workshops focus excluswely on Shakespeare’s texts: e.g., “Writing for the Private

" Theatre: Shakespeare’s Non-Dramatic Poems”; “Shakespeare’s Verse”; “Preparation and Reading of Measure for

Measure”; “New. Perspectives and Contexts for the First Tetralogy and Edward ll”; “Reconsidering Henry IV, Part

Two"; “Addressing the Envelope: More on Shakespeare and Address.” Described iri terms of close reading strate--

gies, including performative ones, as well as-emphasizing authorship, most of these programs are very well enrolled,
indicating that' for many of us the great man/great text theory is alive and well. More traditional scholarly
approaches, such as close textual and archival work (e.g., “Lost Documents”) or the history of ideas (“Shakespeare

-and Skepticism”) are clearly holding their own, weighing in about equally with programs that focus on newer and

consequently less familiar theoretical developments (“Shakespeare on Film: Issues of Gender”; or “Shakespeare
and the Ethics of Historiography”; or “Queer Philologies”).

The program also amply represents the materialist, historicist, and femlmst approaches that have been predominant . -
in the last twenty-five years. Examples range from seminars that focus on women (“WonderWoman The Female
Tragic Hero in the Plays of Shakespeare and his Contemporanes" “Women and Early Modern Theatrical Production”);
to those that explore material culture (“Early Modern Print Culture: From “Riffe-raffe’ Books to Crown Paper”) and
those that use a combination of approaches brought to bear on topics not bounded by Shakespeare and in certain
cases not including his texts (“Early.- Modem Women Writers and Genre”; “Domesticities /' Sexualities /* Work”;
“Kinship and Renaissance Drama”). Additional seminars explore the topic of nationalism (“Cymbeline and the State

" of the Art”; “Shakespeare and China, from Hakluyt’s Cathay to Deng Xiaoping’s China”; “*A world elsewhere?”:
“Canadian Shakespeare”); probe the cultural investment in “Shakespeare” as an ideological construct (“Citing -

4

Shakespeare in American Popular-Culture”; “Speculations in Shakespeare: Appropriations and Audiences, 1623~

1800 "); and combine history and theory in an attempt to mediate the present and the past ("The Eplstemology of

d

Place in Early Modem Culture”; “Editing Performance Decisions / Performlng

The point of -all thlS is not simply to celebrate representativeness and
of the SAA’s achievement in that regard. Yet when reviewing the

seems to me even more lnterestlng than the differences among the
seminars and workshops are the ways in which- perspectives and
approaches thought to be mutually exclusive have now c¢ombined,
borrowing each other’s languages in order to develop new methods of
analysis and mterpretatlon A period of serious theorizing seems to
have joined forces with a period of equally serious consolidation and
investigation, revealing more concern than ever to fearticulate relation-

predict the outcome of these developments; besides, to me it makes much

more sense to think of research in the humanities in terms of process rather.
than resuft. One fact about future scholarship in Renaissance studies does,
however, seem certain: the members of this association will play a critical
role in creating the ongoing dlalogue, determining its dlrectlons, and



ONFERENCE

o ‘w ED N’E s'D,AY

’[‘TEACHING WORKSHOP

‘; .'The“DoorsAre‘ Open: Teaching"
= Macbeth through Performance

Leaders, Bermce W. Klrman (Nassau Commumty

, College of SUNY), Ellen Summers (Hiram College),

Kenn:McLaughlin (Great Lakes Theater: Festrval)
“Ted Lardner (Cleveland State Unrversny) :
Janet Freld—Plckenng (Folger Shakespeare Library).

(Phone 330 -569- 5327 for further |nformatlon) o

',T H U R S D AY
RegistratiOn and Book Exhibits

‘ ;PERFORMANCE AND
,WORKSHOP

19 MARCH

- The Comedy of Errors
Cleveland S|gnstage Theatre

8 2 30 toZ 30 p.m.

PAPER SESSIONS o

n PleasUre‘s of the EyeiandEar\ |

, ‘]eremy Lopez (Comell Umversrty)
o Tragrc Syntax. The Audlence and/ or Macbeth

Paul Yachnln (Unrversrty of Bntrsh Columbla)
) Theatrrcal Pleasure and the Contest of Vision

l Youth On Stage and Off

. Susan Snyder (Swarthmore College)

o Mamrllrus and Gender Polanzatlon in The Wrnter’s Tale

,Charles Whltney (leversrty of Nevada, Las Vegas)
' "Usually in the werrkmg dares"" Playgorng Servants .
“in Gurld Records, 1582 92

18 MARCH;?,

CHEDULE

' '_SEMlNARS AND WORKSHOPS

: Preparatron and Readmg of
" Measure for Measure, Session One
- ,Workshop Leader: Audrey Stanley (Unrversrty of
L Callfomra, Santa Cruz) o :

~ Writing about Performance
* Seminar Leader: eranda ]ohnson Haddad (Folger
: Shakespeare lerary, The ShakespeareTheatre) S

Shakespeare s Verse ,
) Semmar I.eader. Maunce Hunt (Baylor Unrversrty)

v Shakespeare and Chrldren s Lrterature s
~Seminar Leader- Megan L. lsaac (Youngstown State F

o

Umversrty)

: Women and Early Modem Theatrrcal
‘ Productron :

Semmar Leader- Natasha Korda (Wesleyan Unrversrty)

: \WonderWoman The Female Tragrc

Hero in the Plays of Shakespeare and

his Contemporarres
Semmar Leader. Naomi C: Llebler (Montclarr State

) Unlversrty)

Speculatrons in Shakespeare.

Appropnatrons and Audlences, 1623- 1800
Seminar: l.eader- Lori Newcomb (UnlverSIty of Illrnors, ,

. Urbana)

‘:Reconsrdermg Henry IV Part Two -
~Semmar Leader: EdmundM Taft (Marshall Unrversrty) '

- The '605 and '70s Revrsrted

Semmar Leader. Herb Well (UnlverSIty of Manrtoba)

: Klnshrp and Renalssance Drama, Session One e
: Seminar I.eader. Frank Whlgham (Umversrty of :
g Texas, Austrn)

Conventlon and lnventron The Fllmed
Hamlets

B Semmar Leader: Robert F. Wlllson, Ir. (Unlversrty of
M|ssourl, Kansas Clty)

7.00to9 OOpm.

- Openmg Receptlon
The Cleveland Arcade S




S of’the Currlculum

rGraduate

‘n Shakespeare and the Polrtrcs

g Thomas L. Berger (St Lawrence Unrversrty)
o "Small-Trme Shakespear The Polrtrcs of the
o : Currrculum ata Lrberal Arts College s

I The Text and the Stage

s Shakespeare and the Ethrcs
V;j-gfof Hrstorlography B
. _Seminar Leader: LoweIl Gallagher (Un;f rsity of <
e Calrfornra, Los Angeles) SUTIEEE

' Llnda Gregerson (Umversrty of Mrch|gan) S

'k;:Cltrng Shakespeare rn Amerlcan Popular

i

Culture

e ":,Semmar Leaders. Rlchard Burt (Umversrty of
T lMassachusetts, Amherst) and Lynda Boose -
_J(Dartmouth Co' ge) o S

. -'The "Bad" Quartos- Text i
> »V,,Performance ‘

“Seminar, Leaders- Dale“, urchy

. ;' ; College) and G B. Shand (Glendon College, York s
f\‘gUnrversrty) s f i A .

4, ”:Early Modem Prlnt Culture.‘ S £
‘,,,From "erfe-ra (= Books to Crown Paper
, 'g:Semma eadex Herdr Brayman Hackeli(Center for ‘

‘ Umversrty) and ]ulran Yates (Unrversrty of Delaware) :

k Domestrcrtles / Sexualrtres / Work e
; Semrnar Leader. Wendy Wall (Northwestem j
. _"Unrversrty) e . :

B Texas, Austrn)

) ,L'Kmshrp and Renarssance Drama, Sessron Two

‘Semmar I.eader. Frank Wh|gham (Umversrty of

: ‘Shakespeare and the Vrctorrans ,
o ~"Semmar Leaders. Georgranna Zlegler (Folger e
5Shakespeare Lrbrary) ‘and Ann Thompson SR
i 'j.(Roehampton lnst|tute)




o n Seemg Hamlet E"el’VWhere
b Mapplng a Paratext L

. ,Cathenne Belsey (Umversrty of WaleS Col]eg &

_of Cardiff) . ~ -

LrndaCharnes (lndrana L_lmvers]rty) ,
The Hamlet‘Formerly KhoWn as"Prince il

o " I The Electromc Text asa
o .Tool in Research and Teachmg

SATURDAY 21 MARCH
B 5020 0 12:00 noon | ii'

3 #lnformatron and Book Exhlbrts
ik 9 oo to 10:30 a.m. I8

 PAPER SESSIONS

Eleglac Hero ind Country Churchyard , ERT

_Enc Mallrn (Unrversrty of Texas, Austrn)
~“You krlt my foddah" Hamlet Meets Hollywood

e Mlchael Best (Unrversrty of Vrctona)
- Dancmg Chrps Computers and Shakespeare 'S Text ‘

' Hardy M. Cook (Bowre State Unrversrty) 7
- “Take your choice of those that best can aid your

actron Edltlng and the Electromc Text -

lan Lancashlre (Unrversrty of Toronto)

’ Shakespeare s “Dumb Slgnrfrcants and Early Modern
: Englrsh Defrnltron R : )

Mllla C ngglo (Tnnrty College)

To screen of not to screen: Film as Text for

Electronrcally Challenged Shakespeare Teachers o

11 00 a.m. to 12 30pm.

,YPAPER SESSIONS -

M Beyond Foucault'and "Laqueu:r. The

o Mary Fissell (]ohns Hopkrns Unrversrty)
S Seerng through Anatory: The Vrew from Popular
‘ “’Medrcal Books i :

' ;Carol Thomas Neely (Unrver5|ty of lIllnors
Urbana-Champaign) i
,k - Whose Discourse? Medical Theones and Socral o
h ,Practrces in Patrent /: Physrcran lnteractrons

N ~ Valerie Traub (Unwersrty of Mrchrgan)
Anatomy, Cartography, and the New World Body

B Susan Bennett (Unrversrty of Calgary)
o Shakespeare rn Performance of the Modern .

S k Douglas Lanler (Umversrty of New Hampshlre)
o Shakespeare and the Talkres

i {I Brography in the Archrves R

oS P Cerasano (Colgate UnlverSIty)
- ~Phrlrp Henslowe and Edward Alleyn at Court

B “DaV|d nggs (Stanford Unrversrty)
i The Krllrng of Chnstopher Marlowe

, Paul Budra (Srmon Fraser Unrversrty)
) Punk Shakespeare o

Actrng and Meanrng in

- Shakespeare Performance ,
- 'Workshop Leaders: Kurt Daw (Kennesaw State

l Cultural Matenalrsm and Performance

R erlram B Worthen (Unlversrty of Calrfomra, Davrs)j
: :iShakespearean Performatrvrty :

"'PAPER SESSIONS

”Alan H. Nelson (Unrversrty of Calrfornra

Berkeley)

" ,Shakespeare and the Brblrophrles The Case of
B Humphrey Dyson .

. ] Shakespeare and the Culture
*of Rock and Roll

Davrd Llnton (Marymount Manhattan College) N
: Whole Lotta Shakespeare Goin’ On L <

Marie Plasse (Merrimack CoIlege)

Crossover | Dreams Shakespeareans and Popular
B ,Culture e

: 4 oowa oo p.m.

o Open Rehearsal
- Much Ado about Nothrng

~ The Cincinnati Shakespeare Festival -

Contexts for Teachrng Shakespeare

. and Contemporanes : T
"~ Workshop Leaders: AmC. Chnstensen (Unrversrty of. |
: Houston) and Barbara Sebek (Colorado State University)

Unrversrty) ]ulla Matthews (Kennesaw State -

’ Unrversrtv), and Davrd Sauer (Spnng Hill College) R

leth pre—concert talk at 7: 15 p m;

.- Sponsored by the Shakespeare Assocratlon
‘ ,fof Amenca and the Malone Socrety

: Early‘Modern Women,Writers and Genre -
- Semmar Leader:\ Elaine Beilin (Framingharh State College)‘ :

. Wrrtrng for the anate Theatre :
L Shakespeare s Non- Dramatrc Poems’
j’ﬁ < Seminar Leader Kathenne Duncan-]ones (Somervrlle <
B ,',College, Oxford)

- New Perspectrves and Contexts for the
g ‘Frrst Tetralogy and Edward ir . :
' Semmar Leader Mlchael Hattaway (Unrversrty of :

"Sheffleld) : : ‘

Shakespeare on Fllm lssues of Gender
"Semmar Leader Dlana Henderson (Massachusetts
T ln‘t't te of Technology)

. Lost Documents
‘ ‘,Semmar Leader Anne Lancashlre (Unlversrty
S College, Toronto) :

‘ "A world elsewhere" "

z ~Canadlan Shakespeare
f Semmar Leaders: Irena Makaryk (Unrver5|ty of

Ottawa) and Drana Brydon (Unlversrty of Guelph)

S Queer Phrlologres
o Semmar Leader ]effrey Masten (Harvard Unrversrty)

Cymbelrne and the State of the Art o

i ‘Semmar Leader ]odr Mlkalachkt (Wellesley College)

— Addressing the Envelope Moreon :
S ‘,Shakespeare and Address, Session Two -

Semmar Leaders: Paul D. Nelsen (Marlboro College)

K and Ellen Summers (Hiram College)

Shakespeare and Skeptrcrsm

" Seminar Leader: Lawrence F. Rhu (Unrversrty of
South Carollna) : ,

- Edrtlng Performance Decrsrons / Performrng
: [Edrtonal Decisions
D SemmarLeaders Sarah Wemer (Umversrty of Pennsylvama)
o E and Gordon McMullan (Krng S College, London) -

'Uses of Early Modern Medlcal Texts ~ SEMINARS AND WORKSHOP S ,Concert , , e
e The Food of Love Songs of S

Shakespeare s England

Harkness. Chapel at Case Western Reserve Umversrty

The Dance SERE



The Cleveland Museum of Art. Photb.- ]oaﬁ Tiefel.

REGISTRATION AND PARTICIPATION Jil

All. 1998 members of the Shakespeare
Association are welcome to register for the
annual meeting in Cleveland, Ohio.

~ The meeting registration fee entitles SAA

members to attend all sessions, seminars, and

workshops (except those closed to auditors, as’

designated in the final program), as-well as the
-annual luncheon, all. coffee breaks, -the

Thursday-evening opening. reception, and the

Friday-evening performance of Hamlet.

Guests of registered members are invited to
attend all major sessions, coffee breaks, and
performances, in addition to the opening recep-
tion on Thursday evening. Those members who

wish to bring a guest to the annual luncheon on’

Friday should consult the Meeting Registration

Form in order to indicate their desire to do so;

an additional fee of $30.00 is charged.
‘Enclosed in this bulletin are both the 1998
Membership Dues Form (dues are assessed by
the calendar, not the academic, year, and are
therefore payable immediately unless your-mail-
ing label bears a “98" in the upper right-hand

comer) and the Meeting Registration Form (for -
the Cleveland conference). These forms should

be mailed to the Shakespeare Association
offices. Also. included is a Hotel Reservation
Form, which should be mailed directly to the
Renaissance Cleveland Hotel. The Hotel accepts
telephone reservations, as well.

r :standard coach prices ,on these alrlmes. . o

CHILD CARE
e e .
The Renaissance Cleveland Hotel ~provides
child care at a flat rate of $8.50 per hour plus

‘parking costs, for the babysitter. The service is
first-come, first-served and can be arranged

through Guest Services at 216-696-5600,
extension 407 5.

~ JOURNAL |
SUBSCRIPTIONS AND
THE SAA

Members of the Shakespeare Association

' receive a $5.00 discount off the regular sub-

scription rates for Shakespeare Quarterly. The
‘Quarterly is published in one volume of five

issues per year: four regular issues plus one sup-

plement, the World Shakespeare Bibliography.

"_Subscription orders should be placed directly

with Toni Krieger, Circulation Manager for the
Quarterfy. Those phoning her at 202-544-
6751 or faxmg her at 202-544-4623 should
be sure to mention their SAA- membership. in
good standing:

SAA members also receive deep dlscounts to
Shakespeare Studies and Shakespeare Survey.
This year for the first time, it is possible to sub-
scribe through the SAA to the annual journal
Medieval and Renaissance Drama in-England.

“The fee charged to SAA members is 15% below

the usual rate. To subscribe to these three jour-
nals and/ or to Shakespeare Newsletter, consult
the Membership Dues Form.

GRADUATE STUDENTS AND THE SAA

Throughout the past decade, graduate student
involvement in seminars, paper sessions, and
publications of conference papers of the
Shakespeare Association has greatly increased.
But the officers and Trustees are aware that

* graduate students bring special needs and con-

cems to our Association. Some of these may be -
discussed at a Friday-morning. .Continental -
breakfast to which all graduate student members
of the conference are 1nv1ted as guests of the:
Trustees.

The Shakespeare Assoc1at10n w1!| also help gradu-

~ ate students reduce the cost of hotel rooms by

arranging for two or more to share a room. Those
who wish to take advantage of this room-sharing
opportunity should contact Program- Coordinator
Terry Aylsworth at the SAA dffices. Phone 410-
455-6788; fax 410-455-1063; or e-mail
<saa@umbc.edu>. .

Another way some students may reduce costs
is by volunteering to assist in conference admin-
istration for eight to ten hours, in-exchange for a
waiver of the registration fee. Although many of
these positions are reserved. for- graduate stu-

~ dents at the host institutions, other positions will

be awarded on a first-come basis. Those inter-
ested should should also contact Terry Aylsworth
at the SAA offices at the phone and fax nimbers
or e-mail address listed above.






e Dues Form on the reverse D

in the conventron program

. l Annual Dues and Optronal Subscrrptron Charges S : e
* (Record here'the: “Total Payment from the Membershrp‘

g, Meetrng Regrstratron Fee ($70 before l March $90 at the meetrng) " .

”:OPTIONAL EXPENSES

3 The Food of Love Concert, :

. Saturday Evemng ($15 00)

L%z 00 in advance, $15.00 at the door)

: 4 Guests Luncheon, Frrday afternoon ($30 00)
(Please notethat mernbers’ lunches are rncluded e e
‘therr regrstratron fees) S R f B ', [

5. The SAA/ Malone Socrety Dance, Saturday evemng

. "TOTAL PAYMENT DUE oy

‘Check enclosed (U S funds only, please)

- ,Charge to Master Card 7 VlSA (crrcle one, pleas

' ‘Credrt CardNumber st o ExplratlonDate 7

,PLEASE NOTE ANY SPECIAL DIETARY OR PHYSICAL REQUIREMENTS BELOW

g ;'PRE-REGISTRATION DEADLINE. I MARCH 1998

’Please return this form and your check (rf applrcable) to THE SHAKESPEARE ASSOClATlON OF AMERICA
, Unrversrty of Maryland Baltrmore County, IOOO Hrlltop Crrcle, Baltlmore, Maryland 2]25 0.:




| Comedy of Errors Workshop
- with The Cleveland
‘ Signs'tage Theatre

The Cleveland Signstage Theatre wasrfounded in
1975 by one deaf actor and one hearing actor, and

" . the company ‘continues to bring together deaf and

hearing players and audiences. Recently, the company

produced the first full-length production of a -

Shakespeare play by a cast of deaf and hearing actors;
The (Digestible) Comedy of Errors. The troupe
included a cast of six playing seventeen roles, and the
‘lines signed by deaf actors were simultaneously spo-
ken by the ‘hearing members of the company.
Directed by Aaron Weir, the comedy was staged in

commedia dell'arte style. In this workshop, which -

opens the SAA meeting at noon on Thursday, repre-
sentatives of the company will demonstrate their
.method and discuss their production of Eirors.

The Cmcrnnatl Shakespeare
Festrval in Residence for
the SAA Meetlng

All members of the Association are invited to a
Friday-evening performance of the Cincinnati

Shakespeare Festival's Hamlet, in which the tjtle role .
is played as the Princess of Denmark by Marni

" Penning. The company’s original 'plans< to stage
Coriolanus this spring could not be realized, and so
they bring instead the hit of their “No Holds Bard”
1997-98 season. The production is offered free o'f
charge to members of the SAA by our Cleveland

" hosts. The Local Arrangements Committee will also
provrde bus transportatlon to Cleveland- State
University, where the performance will be staged.

As the SAA meets,
~_rehearsal for their April production of Much Ado
about Nothing. On both Friday and Saturday after-

noons, the company will hold open rehearsal sessions .

which SAA miembers are invited to attend.

The Cincinnati Shakespéare Festival's performance
phitosophy calls for fast pacing, minimal costumes and
~ sets, doubling of characters; and universal lighting.

"Cleveland Signstage Theatre,

Songs of Shakespeare’s

*" In honor of the twenty-sixth annual meeting of the
SAA,- Case Westermn Reserve. University -presents

- for.an evening of seventeenth-century music, The

_be reserved on the. Meeting Registration Form.

Light Fantastic XI

. Society' Dance. The Bailroom boasts an' enormous

the CSF troupe will be in

. Registration Form) and $15.00 at the door. As
“always, a cash bar will ensuré that the evening gets

SOCIATED

The (Digestible) Comedy
of Errors.

Photo: Bruce Ford.

England Performed

soprano Julianne Baird and lutenist Ronn McFarlane

Food of Love. The program will include seventeenth-
century settings of Shakespearean songs, songs from
Ben Jonson's Love’s Cure and from Thomas May's °
The Odd Couple, a group of Scottish dances, and a
dance suite by John Dowland with perhaps the 'only
“melancholy galliard” ever composed. ;

Julianne Baird, Kulas Visiting Professor of Music at -
Case Western, is-on the faculty at Rutgers University.
Ronn McFarfane performs as a solo artist and is
lutenist for the Baltimore Consort. )

The performance will begin at 8:00 p.m., with a
pre-concert talk at 7:15 p.m. A short cab ride from
downtown, the Harkness Chapel is located on the
Case Western campus 'in the University Circle area,
near the Cleveland Museum of Art and the restau-
rants of Little Italy. Tickets are $15.00 each and can

Further- information is available by phone at 216-
368-2404 or by e-mail at {cmnS@po.cwru.edu>.

ngs@ﬂw &

The Grand Ballroom of the Renaissance Cleveland
Hotel will provrde a spectacular séttihg for the
eleventh annual Shakespeare Association / Malone .

permanent dance floor, and all members of the
Association are encouraged to.celebrate in manners
appropriate to the hometown of the Rock and Roll
Hall of Fame. -

For SAA members and therr guests, tickets are
$12.00 per person in advance (see the Meeting

livelier as it progresses.

end of the exrt vestlbule : o

CSAA members should be. warned that thej

.+ Cleveland- alrport is under constructron When in .
doubt ask for drrectrons 9 :



B AT TOWER CITY CENTER

THE AVENUE AT
' TOWER CITY CENTER

The Renaissance Cleveland Hotel is connected to
Cleveland's historic 1930s railroad station, which has
been converted into a shopping and“entertainment
center featuring boutiques, restaurants, cinemas, sig-
nature fountains, and a Visitor Information Center.

The Cleveland Hotel will provide a packet of discount

~coupons. The Terminal Tower -Observation Deck

offers a commanding view of the city.and Lake Erie.
The Tower City Center Station is the heart of
Clevelarjd’s'RTA Rapid Transit System.

FTHE CLEVELAND_ lNTERNATlONAL‘

FILM FESTIVAL

Held in Tower City Center, next to the hotel, the film
festival is scheduled for 19-29 March 1998, with a
program to be announced. -

Phone 216-623-0400 for infqrmation.

Bl WITHIN WALKING
DISTANCE OF TOWER
CITY CENTER

"THE ROCK AND ROLL
HALL OF FAME

‘Designed by .M. Pei, the Rock Hall of Fame features -

interactive databases on the roots of rock and roll
and on rock artists: thelr shaping influences, biogra-

phies, and dlscographles MuItlple cinemas show

"Mystery Train," "What'd Say," "Rock around the
Clock," and "Rock Is." Permanent exhibits include
the legendary Memphis Recording Service Studio, a
working broadcasting studio, the Hall of Fame, cos-
tumes, ' instruments, memorablha, and the hall of
"One- Hit Wonders. "

One Key Plaza, accessible on tli_e RTA Waterfront Line.

Hours: Thursday through Tuesday,” 10:00 a.m. to 5:30

~ p.m.; Wednesday, 10:00 a.m. to 9:00 p.m. _

‘THE CLEVELAND OPERA

The Opera presents Puccini’s Tosca on Friday a‘nd
Saturday, 20 and 21 March, at 8:00 p.m. and
- Sunday, 22 March, at 2:00 p.m..

At 1422 Euclid Avenue, the opera is W|thin walking distance
of the Renaissance Hotel. For tickets, phone 216-57 5-0903.
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‘THE GREAT LAKES

SCIENCE CENTER

' ]ust‘opened"in‘19976 on the lakeside and near the Rock -
Hall of Fame, the Science Center houses an Omnimax

Theatre with the world's [argest ‘screen: and projection
system, a total immersion cinematic experience. It boasts

400 interactive, "hands-on" exhibits.
601 Erieside Avenue, accessible on the RTA Waterfront Line.

Hours: Daily, 9:30 a.m. to 5:30 p.m.

THE FLATS

" On both banks of the Cuyahoga River, an old indus-

trial area has been revitalized as a downtown enter-
tainment center; with bars, nightclubs, restaurants,
and riverside cafes. On the west bark, a half-mile
boardwalk runs between two jackknife bridges. The
Nautica Entertainment Complex is anchored by the
Powerhouse, a restored building that once provided
for Cleveland’s historic electric rallway and streetcar

“system. The Nautica Queen has lunch and dinner

cruises; the Holy Moses Water Taxi shuttles between
the two banks. The Flats are also the site of the 22
July 1796 landing of the surveying party of Moses

- Cleaveland, who proclaimied this the Capital Town of

the Western Reserve.
Accessible on the RTA Waterfront Line.

THE WAREHOUSE DISTRICT

Antique shops, art’ galleries, boutiques, upscale
restaurants, and bars have revived Cleveland's original

- downtown. This is the center of Cleveland's gay

scené, and clubs feature live blues and jazz. The dis-
trict is on the National Register of Historic Places, with
outstanding architecture from the seven decades
18500 1920. :

Walking tdurs available; phone 216-344-3937.

GATEWAY SPORTS COMPLEX

This new sports and entertainment complex is con-

nected to Tower City Center (and the Renaissance.

Hotel) by an enclosed walkway. The Gund Arena is
home to the Cleveland Lumberjacks (hockey) and
the Cleveland Cavaliers (basketball); Jacobs Field, to
the Cleveland Indians (baseball) The northwest gate
at the Jake offers a good view of the new stadiur.
“Disney on lce” will be performing at the Gund Arena,
phone 216- 420 2000 for tickets.

THE CLEVELAND ARCADE

Designed by Eisemann Smith, the glass-enclosed
historic building connecting two major city - streets
opened on Memorial Day in 1890. Its. Opening Day
slogan was, "Everything under one roof. " This archi-

) tectural landmark, still the largest arcade in the U.S.,
- was thus the country's first indoor "shopping cen-

ter." Today, the Arcade is home to 112 shops and
offices and offers free noontime concerts on week-
days. In 1998 it will host the Shakespeare

Association's Opening Reception on 19 March.

B THE UNIVERSITY
CIRCLE AREA

THE CLEVELAND MUSEUM OF ART

During the conference, a special exhibition of
“Vatican Treasures: Early Christian, Renaissance, and
Baroque Art fromthe_ Papal Collections” will comple-
ment the Museum’s world-famous permanent hold-

ings in Renaissance paintings, tapestries, and

objects. This Cleveland-only exhibition, organized in
honor of the sesquicentennial of the Catholic
Diocese of Cleveland, will feature the ninth-century
enamel “Cross of Pope Pascal I,” Caravaggio’s
Entombment of Christ, and Bernini sculptures. Also
of note: the Museum’s distinguished Asian - collec-
tion. - ‘

11150 East Boulevard, in University Circle. Hours: Tuesday,

Thursday, Saturday, Sunday, 10:00 a.m. to 5:00 p.m.; -
Wednesday and Friday, 10:00 a.m. to 9:00 p.m. °

“Vatican Treasures” Hours: Tuesdayand Thursday, 11:00
a.m. to 5:00 p.m.; Wednesday and Friday, 11:00 a.m. to
9:00 p.m.; Saturday and Sunday, 10:00 a.m, to 5:00 p.m.

Note: Local-area students will provide a shuttle service
between Tower City Center and the art museum for the
duration of the SAA meetlng

THE WESTERN RESERVE

" HISTORICAL SOCIETY

The Cleveland History Center incorporates the
Crawford’ Auto-Aviation Museum, with nearly 200
automobiles, aircraft, motorcycles, and bicycles, and
with a focus on cars produced in northeast Chio in
the late nineteenth and early twentieth centuries,

when Cleveland was the nation’s automotive center.

Also featured are the Hay-McKinney Mansion, built
in ]91 1, and the Chisholm Halle Costume Wing, with
clothing from the early twentieth century.

10825 East Boule\)ard in Univérsify Circle. Hours:‘Mond‘ay
through Saturday, 10:00 a.m..to 5:00 p.m.; Sunday,
12:00 noon to 5:00 p.m.

Note: Also accessfble on the SAA studentjshuttle’.,

LITTLE ITALY

']u/st uphill from University Circle, this neighborhood

features Italian restaurants and bakerles as weIl as
outstanding art galleries, :



KEVIEW CEMETERY

A t-\NeﬁfY-minute walk from the Cleveland Museum
of Art, in Lakeview Cemetery, can be found the
Garfield Memorial, a wonderfully kitschy celebration
¢ fCIeveland’s Fallen Hero.

: THE CLEVELAND MUSEUM
" OF NATURAL HISTORY

_of that famous australopithecine, Lucy, and on 20
March at 8:00 p.m. Alan Walker will lecture on “The
" Earliest: Australopithecus-Discovering Ancient Life
. Forms in East Africa.” (For tickets, phone 216-231-
.'4600.) Also on exhibit is the world's only known
‘speciman of the Pygmy Tyrant dinosaur,
. Nanotyrannus. The Museum has just opened “Planet
e, the Reinberger -Hall. of Earth and Planetary
Exploration,” with simulated space flight and earth-
.quakes. A special exhibition entitled “Journey to
" Other Worlds” represents the domestic and ritual
~ lives of thirteen ethnic groups from early twentieth-
century. Siberia, with emphasis on the hunting and
breeding of reindeer.

1 Wade Oval Drive in University Circle.
Hours: Monday through Saturday, 10:00 a.m. to 5:00

p.m.; Sunday, 12:00 noon to 5:00 p.m.; Wednesday,

10:00 a.m. to 10:00 p.m.

Note: Also accessible on the SAA student shuttle.

M ELSEWHERE IN
CLEVELAND

THE CLEVEI.AND METROPARKS
ZOO AND RAINFOREST

The fifth oldest zoo in the country covers 165 acres
and features bears, big cats, and a new exhibit on
wolves. The Cleveland Zoo is especially known for its

two-acre, two-level Tropical RainForest, with more

than 600 animals and 10,000 plants from the jun-
gles of Afiica, Asia, and the Americas.

3900 Brookside Park ‘Drive. Hours: Daily, 9:00 a.m. to‘f

5:00 p.m.; Wednesday, Rainforest open until 8:00 p.m.

THE HEALTH MUSEUM

Although the Giant Tooth, the Giant Eyeball, and
exhibits on AIDS and the history of medicine are
intended primarily for children, members of the SAA
may be interested in the Sexuality Theatre (a
teacher-training facility) and in a rare example of the
Visible Woman, here named Juno.

8911 Euclid Avenue. Hours: Monday through Friday, 9:00

a.m. to 6:00 p.m.; Saturday, 10:00 a.m. to 5:00 p.m.;
Sunday, 12:00 noon to 5:00 p.m.

- Dedicated to natural science, conservation, and envi-
ronmental education, the museum is the U.S. home

Above: The West Side Market. Photo: Mark C. Schwartz.

THE WEST SIDE MARKET

One of our local hosts calls this European-style mar-
ket a “food zoo.” It offers fish, vegetables, fruit,
cheese, baked goods, unusual spices, and fresh and
cooked sausages in Polish, Czech, Hungarian,
German, and ltalian varieties. Built in 1212, it is the
largest indoor/outdoor market in the country.
Nearby is one of the best brewpubs in the U.S., the
Great Lakes Brewing Company.

Corner of Lorain Avenue and West 25th Street. Accessible on

the RTA at the West 2 5th Stop. Hours: Monday, Wednesday,
Friday until mid-afternoon; Saturday until 5:00 p.m.

THE NATIONAL CLEVELAND-
STYLE POLKA HALL OF FAME

While other major-league ballparks play "Take Me
Out to the Ballgame " or "The Macarena" during the
seventh-inning stretch, the crowds at Jacobs Field
stand up and polka. Recently, Ohio Congressman
Dennis Kucinich named "polka" one of the three pil-
lars of civilization (along with other local favorites,
"bowling" ‘and "kielbasa"). As at the Rock Hall,
there is a themed gift shop.

291 East 222nd Street, Room 152 in the Shore Cultural
Center. Hours: Monday, Wednesday, Thursday, Friday,

12:00 noon to 5:00 p.m.; Tuesday, 3:00 to 8:00 p.m.;
Saturday, 10:00 a.m. to 2:00 p.m.

NCAA DIVISION I
WRESTLING CHAMPIONSHIPS

On the weekend of the Shakespeare Association
meeting, Goodman Arena at the Cleveland State
University Convocation Center will host the top col-
legiate wrestlers in ten weight classes.

Phone 216-687-4848 for information.

M For more information about Cleveland, consult
two Websites: http:/ /www.cleveland.com
http:/ /www.cleveland.oh.us

receive the special meetlng rates

’ ‘«CAR RENTAL IN CLEVELAND

‘ Avns offers dlscounted rates to SAA members, vahd B
* from_ 12 through 28 March 1998. To reserve an -
“Avis rental car, phone 1-800-331-1600 and ask
- for Avis Worldwide Discount (AWD) number -

]626842 Use of this humber is Necessary to'k

- Weekend

- Mini Van

‘Car Class Daily ~ Weekly Daily
Subcompact . 32.99 125.99  17.99

Compact -~ - 35.99 - 143.99 18.99

" Intermediate 39.99 158.99  -20.99
2-Door Full Size - 41.99 - 164.99  23.99

‘4-Door Full Size ~ 43.99  188.99  25.99

- Premium 146.99  199.99  28.99
Luxury 72.99  308.99 70.99 -

330.99  74.99

76.99°

‘The rates quoted include unfimited mileage-and are exclusive
" of tax, refuellng, or insurance costs. Weekend daily rates are
-available from noon Thirsday throtigh Monday at 11:59 p.m.

and requrre a Fnday night rental.

" RENAISSANCE HOTEL PARKING
At the RenaisséncekCl‘evelandHotel, parking is
$5.50.for the.first hour up to $13.00 for four-to

twenty-four hours; for-valet service, $8.00 for the
- first” hour up to $15.50" for four to twenty—four_

hours. Tower Clty Center has a $5.00 maximum-

- for those in. before 10:00 a.m. and out before 7: 30'
“p.m;, with $1.00 added for later departures After -
“10:00.a.m. the first hour is $3.00; $1.00 each:
‘ addltlonal hour, to $11.00° maximum. ‘After 5:00 -
-p:m. the first’ hotir is $1.00; $1.00 each additional
*hour, to $6.00 maximum. The nearby Imperial -

Parking Lot has a $7.00 maximum for those in
before 9:00 a.m.; a $9.00 maximum for those in

~ after 9:00 a.m., and'a $4 00 max1mum for those in -
- after-1: 00 p.m. : : g



Photo at right: The offices of the Shakespeare Association of America,
' the Albin O. Kuhn Library on thé campus of the
Un(versity of Maryland; Baltimore County.

| includes LAURE E. - MAGURE
and MARIO DIGANGI (Indiana
ted to Professor Dolan at. .
be reached by fax at 513~






