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TEXT MODE

1. Provides a scrollable text of the play at the left of the screen as shown on Pages 2 and 3.

2. Highlights each word or aspect of the text for which there is a Quarto vs. Folio variant.

3. Exhibits the 1st Quarto vs Folio alternative for each of over 1000 textual variants.

4. Exhibits emendations specified by the editors of any of the seven respected editions listed below.
5. Provides comments on the "contested" choices by the editors cited.

Quarto oriented editions:
William G. Clark and Wiliam A. Wright (1864)  Cambridge University Press
John Jowett (2000) Oxford University Press

Folio oriented editions:
Barbara A. Mowat and Paul Werstine (1996) Folger Shakespeare Library

James R. Siemon (2009) Bloomsbury Arden Shakespeare

David Bevington (1997) Pearson Longman

G. Blakemore Evans (1997) Riverside - Houghton Miffin

Janice Lull (1999) Cambridge University Press
HISTORY MODE

1. Provides narrative of play as 70 concise plot element descriptions alongside the text.

2. Describes plot elements and events as being accurate to history, based on history, or fictitious.

3. Provides separate descriptions of events according to modern historians, Tudor sources, and
Medieval sources, including detailed citations to the following sources:

Modern Historians:

Anthony Cheetham (1998) The Life and Times of Richard 11
Christopher Gravett (2003) Tewkesbury 1471

P. W. Hammond (1990) The Battles of Barnet and Tewkesbury
Michael Hicks (2010) The Wars of the Roses

Rosemary Horrox (1989) Richard Il1: A Study in Service

Paul Murray Kendall (1955) Richard Il

Desmond Seward (1995) The Wars of the Roses, Through the Lives

of Five Men and Women of the Fifteenth Century

Tudor Sources:
The Great Chronicle of London (1512) Edited by A. H. Thomas and I. D. Thornley, 1938 edition
Hall's Chronicle (1550) Edward Hall, 1809 edition
Holinshed's Chronicle (1587) Rapheal Holinshed, Edited by Michael Wood, 2012 edition
The History of King Richard 111 (1557) Sir Thomas More, Edited by Richard S. Sylvester, 1963 edition

Medieval Sources:
The Crowland Chronicle (1596) Unknown, Edited by Henry T. Riley, 1856 edition
The Usurpation of Richard 111 (1683) Dominic Mancini, Edited by C. A, J. Armstrong, 1969 edition
The History of King Richard 111 (1513) From: Three Books of Polydore Virgil's English History
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THE TEXT

There are over 900 Quarto vs. Folio variants in the texts of King Richard I11.
The text used in the RICHARD |1l Text Research Toolset is a Folio-based text.

In terms of the percentage of Quarto vs. Folio variant choices among the five Folio-
based texts studied, the Howland Research text is closest to David Bevington's
Pearson text and to the Folger text edited by Barbara A. Mowat and Paul Werstine

Richard Illl Act 1. Sc 1.

Act | Scene 1

Enter Richard, Duke of Gloucester.

Now is the winter of our discontent
Made glorious summer by this son of York.

And all the clouds that low'red upon our house

In the deep bosom of the ocean, buried.

Now are our brows bound with victorious wreaths,
Owr bruiséd arms hung up for monuments,

He capers nimbly in a lady's chamber

To the lascivious pleasing of a lute.

But I, that am not shaped for sportive tricks,
MNor made to court an amorocus locking - glass

I, that am rudely stamped, and want love's majesty,
To strut before a wanton, ambling nymph—

I, that am curtailed of this fair proportion,
Cheated of feature by dissembling Nature,
Deformed, unfinished, sent before my time
Into this breathing world scarce half made up—
And that so lamely and unfashionable

That dogs bark at me as | halt by them.

Why I in this weak, piping time of peace

Have no delight to pass away the time

Unless ta see my shadaw in the sun

And descant on mine own deformiry.

And therefore, since I cannot prove a lover

To entertai

n these ell-spaken days,

T am det
And hat
Plots
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Text Options: Scroll Text
Select Act, and text will advance with option of selecting Scene
Select Scene, and text will advance to beginning of Scene

Text Mode and History Mode selection options available at upper right of screen
Text Mode is described below
History Mode is described on facing page

Additional selection options available at all times at lower right of screen
Genealogy covering full range of historical characters in play
Text Screen Tutorial - Expanded version of overview below
History Screen Tutorial - Expanded version of facing page

TEXT MODE

With Text Mode selected, each word or line which is variant between the 1597
1st Quarto and the text appearing in the Folio of 1623 is highlighted in "dusty red."

To the right of each variant are several points of information as described below.

Richard Illl Act 1. Sc 1.

Enter the corpse of Henry the Sixth, borne by
the Gentleman and Servant, with halberds
to guard it, Lady Anne being the mourner
Set down, set down your honaorable load,
If honor may be shrouded in a hearse,
Whilst T awhile ohsequiously lament
Th'untimely fall of virtuous Lancaster.
Foor key-cold figure of a holy king,
Pale ashes of the house of Lancaster,
Thou bloodless remnant of that royal blood,
Be it lawful that [ invoeate thy ghost

mentations of poor Anne,

v slaughtered son,

s that let forth thy life,
I pour the helpless balm of my poor eyes.
Oh, curséd be the hand that made these holes,
Cursed the heart, that had the heart to do i,
Cursed the blood, that let this blood from hence.
More direful ha i

Prodigous, and untimely brought to light,
Whose ugly and unnatural aspect

May fright the hopeful mather at the view,
And that be heir to his unhappiness.

If ever he have wife, let her be made

More miserable by the death of him

Than | am made by my young lord and thee.
Come now, towards Chertsey with your holy load,
Taken from Paul’s to be interred there

And still, as you are weary of this weight,

Rest you whiles I lament King Henry's corpse.

same hand that made these wounds. 10
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For each variant, there is a three-section cell labeled Quarto - Folio - Emendation.
The choice in our text appears in red, whether it be the Quarto or Folio option or an Emendation.

If none of the respected texts studied offers an emendation, "n/a" appears in that cell.

If a word or passage is unique to the Folio text, it is noted in red in the Folio cell, and
n/a appears in the other two cells. Likewise for passages unique to the Quarto text.

In cases where the choice of Folio-based editors is unanamous or nearly so, no comment is made.

When editors have made arguements for differing choices, appropriate comments are included.



HISTORY MODE

With History Mode selected, the narrative of the play is expressed as 70 "plot elements.”

A cryptic description of each element is inserted in the text at the beginning of the plot element,

such as in the example, "Clarence is escorted to be imprisoned in the Tower."
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Act 3

Richard Il Act1.Sc 1. . GLARENGE IS ESCORTED TO BE IMPRISONED IN THE TOWER

And if King Edward be as true and jus Hwrory Hios <:|
As | am subtle, fal  tr raus,
This day ild e mewed up

shec

Act 4

Act 6

Richard,
Clarence.

Richard.

Clarence.

Enter Clarence

guard

, guarded, and Brakenbury.
Brother, good day. What means this arméd guard

HARRATIVE

That waits upon your grace?

His majesty, tend'ring my person's sufety, hath appointed
This conduct to convey me to the Tower.

Upon what cause? HISTORICAL AMALYSIS
Beeause my name is George ACCURATE

Alack, my lord, that fault is none of yours.

He should for that commit your godfathers.

Oh, belike his majesty hath some intent

That you should he new-christened in the Tower.
But what's the matter, Clarence, may [ know?
Yea Richard, when I know, but [ protest

As yet I do not. But as | can learn, FICTITIOUS

He hearkens after prophecies and dreams, Rick
And from the crossrow plucks the letter G,

volvement in th nment of Clarence is
And says a wizard told him that by “G,” e
His issue disinherited should be. \_ e
s

y name of George begins with G,

To the right of each brief plot element description is package of information, including:

ing tha

5 you to the

o e Narrative: An expanded description of the plot element

That tempts him to this harsh extremil
Was it not she, and that good man of w

Historical Analysis:
Accurate - Aspects of the plot element that are accurate to history (green dot)
As in the example, Clarence and his brother indeed had a strained relationship.
Based on history or Controversial - Aspects that are based on history (yellow dot)
As in the example, the King did turn on Clarence, but for a different reason
Fictitious - Aspcts that are speculative or down right fictitious (red dot)
Richard's role in the imprisonment of Clarence is a Shakespearean speculation

Users have the option of selecting "More Detail & References” as described below

HISTORY MODE WITH "MORE DETAIL & REFERENCES" SELECTED

] ] e
Richard Ill Act 1. Sc 1. . GLARENGE IS ESCORTED TO BE IMPRISONED IN THE TOWER
Act1
Sc.1 e
se CLARENCE IS ESCORTED TO BE IMPRISONED IN THE T
Sc ~
Enter Clarence, guarded, and Brakenhury. EXPANDED PERSPECTIVES
Act 2 Brother, good day. What means this arméd guard
. ?
Act 3 s upon your grace?
Clarence.
Act 4
Richard, Upon what cause?
Act 5 Clarence.  Because my name is George
Richard. Alack, my lord, that fault is none of yours.

He should for that commit your godfathers.

Oh, belike his majesty hath some intent

That you should be new-christened in the Tower.

But what's the matter, Clarence, may [ know?
Clarence.  Yea Richard, when I know, but [ protest

As yet | do not. But as | can learn,

He hearkens after prophecies and dreams,

of George hegins with G,
thought that Tam he.

These, as | learn, and such-like toys as these,

Hath moved his highness to commit me now.

Richard. Why this it is when men are ruled by women:

Tis not the King that sends you to the Tower.

My Lady Grey, his wife, Clarence— 'tis she

That tempis him to this harsh extremity.

ELEMENT

Was it not she, and that good man of worship
S N v w, SO, S

e The "Expanded Perspectives" screen for any Plot Element included the following:

We ¢

Modern:  The consensus of Modern Historians as to what actually happened and why
Citations for modern historians consulted

Tudor: The event according to Tudor sources such as the Chronicles of Hall and Holinshed
Citations in similar detail

Medieval: The event according to sources contemporary to the time (Virgil, Crowland, Mancini)
Complete citations enabling users to read

There is a greater degree of agreement between Medieval and modern sources than Tudor.
Also, there is a remarkable concordance between the characters and events of history and the play.

However, aspects of Richard's character are speculations woven into the fabric by Shakespeare.
An aspect of Shakespeare's genius is that historians are still struggling to rescue Richard's reputation.
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A note on edited texts of KING RICHARD IlI
and the Howland Research text utilized in this project

Richard 111 has come down to us in the form of two substantive texts, the 15t Quarto of 1597 and text appearing in the
iconic Folio of 1623. More than 200 lines are unique to the Folio text, while about 50 are unique to the Quarto. Since
the passages involving these lines are not direct substitutes for each other, both can be included in a conflated text.
However, it is not possible to conflate the 900+ variant and transposed words appearing in lines that are otherwise
identical. Editors are forced to choose between variants, or to emend their texts if both are obviously corruptions.

We studied five Folio-based texts, the closest to 100% pure being the Cambridge text of editor, Janice Lull. Lull's
policy was to let stand anything that could “possibly” have appeared in the manuscript behind the Folio text as printed.
Nonetheless, in terms of the 900 variant words, her text is 3% short of being a pure Folio text, having 24 Quarto
readings and six emendations. This editing effort is important because it helps confirm that contaminants in Elizabethan
texts were often introduced by scribes and the compositors who set the type. A few cases where the manuscript and the
printed copy are both available enable scholars to quantify the range of variance caused by this factor. Of course,
among corruptions there can be many that can make sense. As we were confronted with each of such pairs of variants,
if we preferred the Quarto reading based primarily on metering, the Quarto reading became our choice.

We theorized that our theatre-oriented editorial policy might produce a percentage of Quarto choices slightly higher
than any of the five respected Folio-based editions. Upon charting the editorial choices for all 900+ variant words in the
most recent texts from Cambridge (Janice Lull), Arden (James R. Siemon), Folger (Barbara Mowatt & Paul Werstine),
Riverside (G. Blakemore Evans), and Pearson (David Bevington), we found that our text has 96 quarto readings, 11
more than David Bevington’s much respected text. While not radically different, our text represents a new point on the
spectrum of Folio-based texts, and may reflect a slight refinement in editorial emphasis.
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